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Unabridged | 


by Brian Webster 
t would be nice to be able to tum 
[:: subject-of-the-month away from 
pleading for money (as in last 
month’s column), but before I do so, 
the story must be completed. 

As you may recall, CFUV has been 
asking the students of UVic to con- 
tribute additional money to the opera- 
tions of the radio station. 

March 19 and 20 saw students going 
to the polls, a procedure which was 
preceeded by a comprehensive cam- 
paign by CFUV’s volunteers. A large 
number of FUV’ers took part in the ef- 
fort, which included gathering a 1,800 
name petition, phoning a large number 
of students, postering the campus, 
soliciting club and course union sup- 
port and much more. 

Happily, it was all worth the effort. 

Who to thank? Well, we can start with 
Mike Gower who co-ordinated the 
whole effort, add Nicola Marotz, Son- 
dra Barrand, Kerry Clarke and Rob 
Willows who took on major respon- 
sibilities along with Maureen Molloy, 
Tim Chan, Jack Showers, Colin Mcrae, 
Magnus Thyvold, Bob Wong, Mike 
Simpson, Tyler Hodgins, Zena Rogak; 
Rick Andrews and Tom Holliston. 
Another huge list could be made ofall 
those who put in time on the phones, 
at tables, postering, copying lists and 
otherwise assisting. I won’t include that 
list for lack of space and because I 
would certainly leave off some deser- 
ving names. 

I can’t express strongly enough my 
appreciation for what all these people 
did. Volunteers are incredible people. 


kK 


For those who haven't studied the 
results, let me say this much — they are 
very gratifying. The YES side received 
1491 votes to 598 for NO. This works out 
to 71.4 per cent in favour. 

What makes this percentage signifi- 
cant is the fact that it exceeds the YES 
percentage of the 1982 referendum that 
originally established CFUV. In fact, 
nearly 350 more people voted YES this 
time, while 38 fewer voted NO. It 
seems that we have been doing 
something right over the past five 
years. 

Another interesting number is the 
turnout of 2089 student voters. This is 
the largest turnout for an AMS election 
in seven years. You have to go back 
just as far to find a referendum that got 


more YES votes, and the 71.4 per cent 
figure has been exceeded only twice 
in recent times (out of 15 or 16 
referenda). 

Many students who are otherwise 


disinterested in AMS elections turned © 


out to vote for CFUV. This is borne out 
by the fact that far more valid ballots 
were cast in the radio referendum than 
for any of the positions voted on in the 
same election. 

For those who are into deeper 
political analysis, it is worth pointing 
out that strongest support (76 to 78 per 
cent YES) came from polls in the SUB, 
the University Centre and at the Law 
School. Less enthusiasm (61 to 68 per 
cent YES) came from the student 
residences and the education building. 
Finally, the author of a letter to the 
Martlet who promised to spoil her 
ballot did not inspire many others to 
follow suit — only 12 spoiled ballots 
were counted (compared to over 300 
for each of the elected AMS positions). 
Well, enough number-crunching. 
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What does the result mean? Well, our 


On the inside, where it 
counts, NAD has engineered 
the most sophisticated and 
powerful technology avail- 


able today. On the outside, 
NAD has designed a control 
panel that’s straightforward 
and easy to use. 


previously disastrous finances will now 
be considerably better off. The pro- 
blems that forced us to go ahead with 
the referendum were so severe that the 
positive result means only survival 
rather than great growth. 

We will now proceed with our ap- 
plication for a new license and transmit- 
ter. That will eat up most of the new 
money over the next three years, leav- 
ing a relatively small amount for other 
expenses. 

For you the listener, we can promise 


- amuch-improved signal within a year 


and the likelihood that we will not col- 
lapse into a heap in the near future. 
One of the most important things the 
referendum process accomplished 
was an increase in CFUV’s visibility on 
campus and some valuable feedback 
on what we are doing. Whether you are 
a UVic student or not, we want to hear 
what you think of what we are doing. 
What is missing? What needs improve- 
ment? What do you want more of? 
Phone, write or drop by the station for 


a quick tour. CFUV really is YOUR 


radio station. x 


dio critics alike. Because, 
with NAD, the perform- 
ance is the most important 
feature. 


We highly recommend 
NAD as our top choice for 
reliability, sonic performance 


The audio industry has rec- 
ognized this uncommon de- 
sign approach by awarding 
NAD 14 Grand Prix Awards 


(the hi-fi equivalent of the Os- 
car) for craftsmanship and in- 
novation in design. NAD prod- 
ucts are continually praised 
by music enthusiasts and au- 


1532 PANDORA AVE. 595-4434 


and value. Drop by and audi- 
tion our line of NAD elec- 
tronics today and experience 
the difference yourself. Simply 
stated...if you love music, 


you'll love NAD. 


AN UNCOMMON COMPANY. 
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LETTERS 


Forty year old 
skate punk writes 
Editor: : 

Last Thursday, your DJ in the 
2:00-4:00 p.m. slot said, and I 
paraphrase, “A lot of people don’t like 
the music on CFUV, especially the 
rock, so I’m going to play something 
accessible.” I say, ‘‘fie on him.” Every 
millimeter of my dial is full of ‘’accessi- 
ble” music. The musical neandrathals 
in the UVic cafeteria seem to have got- 
ten to your man. 

I’m not a student, just your average 
40 year old listener and supporter. You 
guys are on the airwaves with a much 
larger audience than the campus. 
We're counting on you out here. Keep 
up the good work. 

David Rahn 


Radio lawn bowling? 
Editor: 

First, thanks for existing in the 
vacuous world of Victoria radio. Until 
there was you I was rapidly losing my 
interest in radio, since Vancouver 


CLASSICAL 
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Coop was too hard to pick up and CBC 
doesn’t broadcast in FM stereo. 

I may not enjoy all your programm- 
ing, but I am glad it exists for the varied 
tastes not catered to by the commercial 
stations. But, there are limits to my 
tolerance level and basketball is well 
below it. I’ve always felt radio sports 
were incredibly boring .. . university 
basketball has got to rank down there 
with curling, lawn bowling, etc. 

I wouldn’t be so unhappy about 
broadcasting basketball games if they 
were on Sunday mornings — but let’s 
face it, prime time radio for us working 
stiffs is Friday and Saturday nights. 

Regarding the CBC, don’t do it. For 
one thing, you would confuse me com- 
pletely since the only two stations I 
listen to are CBC and CFUV. Serious- 
ly, don’t lose your identity, even short- 
term. 

Yours truly and alternatively, 

Ron Rayner 


To CBC or not to CBC... 
Editor: , 
As a volunteer who has agonized 


over the development of CFUV radio 
since it was first proposed in 1981, I find 
Zeno’s paranoia regarding discussions 
with the C.B.C. to be extremely 
frustrating. Zeno should know that we 
have proceeded with caution in every 
aspect in the development of this sta- 
tion. While this caution may have 
generated consternation from 
volunteers and staff alike, we have yet 
to make a major mistake. We have ac- 
complished much since the green light 
first blinked ‘“‘go”’ in 1982. In fact, there 
are few campus stations who can match 
our record over the past five years. To 
think we would compromise the in- 
tegrity, diversity and local creativity of 
our programming for some quick deal 
is insulting. I can assure your readers 
there will be much thought, discussion 
and careful examination of costs and 
benefits before any arrangement is 
concluded. I, for one, am not sure there 
will be a deal. It is one of many issues 
being considered at this time and I 
don’t think it even approaches first 
priority in our current plans. Zeno’s 
sabre rattling might be fun for some, 
but I find it divisive and unnecessary. 
D.C. Clode 

Secretary-Treasurer 

Radio Society 


Editor: i 
- In response to Zeno’s piece in the 
March Offbeat, I agree wholehearted- 
ly with his position. I’m a listener to 
CFUV and appreciate the programm- 
ing it provides — excellent shows such 
as Earmeals, Invoice, Movietrax, not to 
mention the great jazz shows. To hook 
up with the CBC is definitely the wrong 
direction for CFUV. Not that I’m anti- 
CBC. I enjoy their classical programs 
but they’re a separate station and I like 
that. The main force behind a merger 
is the station manager, and let's face it, 
the bottom line is money, for the station 
and him. Money brings power and 
possible security, and it seems the 
manager’s motivation is in that 


’ direction. 


The station broadcasts at 49 W, and 
I’d like to hear it go to 2000 W. But if 


that means a mixed bag and not the 
original student-oriented station, no 
thanx. The station offers alternative pro- 
gramming — that’s the position it 
should maintain. To compromise is 
pathetic. 

T’ll vote for higher allocation of activi- 
ty fees to CFUV, but only if the station 
remains committed to its present direc- 
tion in programming. 

Epstein Waller 


Actually, the Station Manager's term is 
limited constitutionally, so the CBC 
issue is unlikely to affect his job tenure. 
— Zeno 


Editor: 

Every night I fearfully worship the 
powers that be and thank them for 
media watchdogs like Zeno’s Heap of 
Millet who almost single-handedly save 
us from the evil clutches of the life- 
sapping, hideous empire, the CBC. 

Seriously, I did not want to contribute 
to the ‘discussion’ on CBC in Offbeat, 
simply becuase I thought that the affilia- 
tion ‘proposal’ was so vague that no 
one knew what the hell was going on. 
I respected Zeno’s first article on the 
CBC as a statement (albeit slightly 
misleading and sensational, consider- 
ing how much he knew about the issue 
and what he chose to say — all neatly 
excused by a remark that he is not.‘in 
the know’ about the proposal) of an 
ideological stance. Premature, but 
what the hell. 

But after reading his second diatribe, 
I must say I’m a little embarrassed for 
him and for Brian Webster, CFUV’s sta- 
tion manager. Brian has been working 
very hard for the past two years to im- 
prove CFUV. He’s done an incredible 
job. Zeno realizes this (Il hope!) and, I’m 
sure, realizes that Brian has no wild plot 
to overthrow the station and put Peter 
Gzowski on the air 24 hours a day. Yet, 
Zeno does his best to cast innuendo on 
Brian’s visit to the CBC (a visit known 
to volunteers before he went) and, 
through a classic sensationalist media 
trick, implies that there are “‘specific 
plans ... to sell out the station.” 

To give you a more realistic picture 
of the situation, Brian was instructed by 
his employers, the UVic Radio Society 
Board of Directors, to “continue the fact 
finding campaign (on what affiliation 
entailed) and report back to the Board.” 
This instruction to look into the 
possibility of affiliation also included in- 
structions to hold a meeting of 
volunteers to record their concerns 


when specifics of the proposal were 
obtained. This meeting happened late 
last month, too late for press time, but 
not too late for volunteers to have in- 
put into the issue, as Zeno implied. 

Most people .do not have Zeno’s 
strong views on affiliation (‘‘no matter 
what the details are, I’m against it”) and 
like to consider what it is they’re actual- 
ly supposed to be getting worked up 
about. Brian has been trying to find this 
out. It turns out that the present pro- 
posal has some real pluses (I think) as 
well as some problems both logistical 
and ideological (some of which Zeno 
dealt with). 

The point is, that if it had not been for 
Brian looking into the matter, no one 
would have had the chance-to weigh 
the pros and cons of the issue. I really 
resent Zeno’s implicaton that by open- 
ly seeking out information ona topic (a 
topic he was directed to look into by 
the radio station’s governing body) 
Brian is trying to overthrow the station. 

Zeno’s stance on what CFUV should 
try to be is admirable and I respect and, 
to a great extent, agree with his posi- 
tion. But in last month’s Offbeat he 
abuses his rights as a columnist and his 
innuendo and sensationalist media 
practices are pitiable. 

Mike Gower 

CFUV Volunteer 

Vice President, 

Radio Society Board of Directors 


Editor: 
In response to ‘Zeno’s Heap of Millet’ 


in your last issue of Offbeat, here is a’ 


letter from a member of your ‘wunner- 
ful’ audience. And here is some feed- 
back: I think that you should stay far, 
far away from CBC and other notorious- 
ly smoothly-run stations, partly because 
of the aforementioned station’s lack of 
philosophy, and also: do we really 
need another CBC dominating Vic- 
torian airwaves? If I was in your spot I 
would be just as pissed of as you are. 
CBC is bearable as far as news goes, 
but once they drift into ‘music’ the bot- 
tom falls out of their programming. The 
reason I listen to CFUV is (partly) to 
laugh at the way your DJs handle 
themselves on the air. Spontaneous 
broadcasting is part of the fun. So if you 
become robotically smooth and effi- 
cient, then you can subtract one per- 
son (at least) from your audience! 
Nina Barton 


As Gene Kiniski once said, ‘Keep 
those cards and letters coming!” 
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‘Toxic Television’’ — 


by Barry MacDougall 

B.C. writer Brian Fawcett’s new book 
is called Cambodia: Stories For People 
Who Find Television Too Slow (Talon 
Books, Vancouver). In it he draws 
parallels between what the Khmer 
Rouge did to Cambodian culture and 
what television is doing to ours. This ar- 
ticle contains excerpts from an inter- 
view Fawcett gave to Fine Lines, 
CFUV’s literary show, heard Fridays, 
7-8 p.m. 


The structure of Cambodia is fairly 
unusual. It’s comprised of a series of 
essays which take us in and out of fic- 
tion, history, philosophy and religion. 
Marshall McLuhan meets Paul on the 
road to Damascus. Reggie Jackson 
wards off knife-weilding attackers ina 
parking lot. The bottom third of every 
page, however, contains the subtexts 
of the arguments made, perhaps more 
artfully, in the main body of the text. 


Why did you feel it necessary to in- 
clude the subtext? 

Well, when I began the research for 
the book I was after Cambodia. I set it 
up as a rather simple-minded test: to 
write about the most difficult subject 
matter I could think of, and Cambodia 
came up fairly quickly. It’s an area 
which has recently fallen from fashion 
in the news, and about which not very 
much was known. I mean, right about 
a third of the way through the research 
The Killing Fields came out, and I kin- 
da watched that carefully and thought, 
“Oh Jesus, have I been scooped?” And 
I thought, no, that’s not what I was do- 
ing this for. So I went on. I found out 
quite a bit more than you'll find out in 
a movie. And I also-found that the 
movie was a fairly accurate depiction 
of what happened ina large number of 
places in Cambodia. 


In the middle of the research I began 
to see that there were parallels bet- 
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ween what the Cambodian Khmer 
Rouge did and the kinds of things that 
are happening in our own culture. Now 
that seems very extreme, because, no, 
we're not killing 25% of our population. 
But what we are doing is committing a 
kind of cultural genocide. We’re not 
doing it. It’s being done. 


Who’s doing it? 

Well, there’s no conspiracy. Let’s get 
that straight first of all. There’s no six 
guys in a booth somewhere having a 
meeting and saying ‘“O.K., we can 
remove their minds with this techni- 
que.” We’ve got a technology which 
is largely and incredibly unexamined, 
and possibly unexaminable from the in- 
side, and which is highly toxic both to 
the democratic institutions that western 
society is based on and to individual 
consciousness. And it has this kind of 
elan that’s similar in its energy to the 
kind of energy the Khmer Rouge had. 
I mean, people who are in television, 
who are behind the whole franchise — 
capitalist mentality, have this kind of. . - 
I call it “The Dictatorship of the En- 
trepreneurs.”’ They’re incredibly sure 
of what they’re doing. And yet, when 
you actually get them down and talk to 
them, they don’t know what they’re do- 
ing, which is very similar to what hap- 
pened with the Khmer Rouge. 

They’re a very strange group. They 
didn’t really exist in 1969 when the 
Americans started bombing. There 
were, I think, 3,000 members in the par- 
ty. The Americans then went in and 
dropped a million tons of bombs on the 
country. 


That’s an incredible figure. 


More than the Allies dropped on 
Germany in W.W.II. But the incredible 
thing is what the Americans dropped 
on Vietnam, an area the size of Califor- 
nia: 14 million tons, including 11,000,000 
of Agent Orange. We know the people 
who handled it are dying off like flies. 


You mention the possibility of a genetic 
shakedown in the Vietnamese 
population. 

There have to be profound effects, or 
all those people who have been telling 
us we've got ecological difficulties 
here are jokers, liars..I don’t think they 
are. The trick with Vietnam is that you 
can’t trust any information coming out 
of it, because the only people they'll let 
into the country are the so-called “sym- 
pathetic observers.’”’ Now there’s one 
book written by, I think, a former SFU 
prof in ’77 or ’78, who went into North 
Vietnam and came back saying ‘Oh, 
it’s wonderful there. The Vietnamese 
are turning all the bomb craters into fish 
pools and raising fish in them. Well, 
first of all, anything that’s had cordite 
dropped in it isn’t going to support any 
form of life for at least several years. 
And there’s 25 million of these bomb 
craters; that’s a helluva lot of fish. 


So you’ve got a technological event, 
the bombing of Cambodia, resulting in 
a political and historical movement? 

It’s not so much a movement, I think, 
as it was a psychosis. AsI said, they had 
something like 3000 members when 
the bombing began. After the bombing 
stopped in ’73 the party had something 
like 135,000 members, which means it 
was created by a psychosis. My sense 
of who those people were is that they 
were mainly kids under the age of 20 
who’d had their lives bombed to 
smithereens and were in a state of 
psychosis; they were out to get 
anything. 

How does the subtext on Cambodia 
relate to the rest of the essays in the 
book? 

Well, if you look at the upper text, 
which is basically stories about televi- 
sion, a lot of them picked off the news, 
like the story about Reggie Jackson, 
and some obviously arranged situa- 
tions, like Marshall McLuhan meeting 
St. Paul on the road to Damascus — I 
don’t see any reason to respect the 
verities of history. Because, as we all 
know, history and fiction are the same 
thing anyway. 


History is what the historians say it is. 
Yeah. The same thing is true of the 


. You talk about committees, 


news. When you're watching the news, 
that’s a fictive event. 


All right, let’s talk about the news and 
television a little bit more, then. At one 


point you mention “the reorganizations - 


of human intelligence that are about to 
leave us ina new’or very ancient kind 
of darkness.”’ How are we going about 
reorganizing intelligences? 

The Khmer Rouge attempted to erase 
or exterminate memory in the Khmer 
people and imagination from the in- 
dividual. They literally killed anybody 
who had any or attempted to [imagine]. 
What television and, it seems to me, the 
Global Village in general, is attempting 
to do to us is to exterminate a level of 
imagination and memory. In other 
words, the perfect consumer of pro- 
duct is somebody who has a 30 minute 
memory, because you’re open to 
everything new and have no memory 
of any previously experienced tox- 
icities. All the technologies of televi- 
sion are attempting to reduce the value 
of personal history, of local understan- 
ding, all the kinds of things that, tradi- 
tionally, Western Civilization has 
grounded itself in. 


and 
speculate about what might happen if 
art becomes run like a committee. 
What are the consequences of that, and 


to what extent is art being run like a 


committee? 
I don’t know whether that is happen- 
ing. I would like to see two things hap- 


pen at the same time which will sound 
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contradictory. One is that I’d like to see 
competent artists invade technology in 
a way that they’ve not done to this 
point. Wade into the mainstream. 


Have Brian Fawcett read the news? 

Why not? I’d probably be more in- 
teresting than the guys they’ ‘ve got 
there now. 


I’m sure you would be, but would you 
want to? 

Would I want to do it? Ummm...I 
wouldn't mind doing that two or three 
times a week. It would certainly be 
fulfilling what I think artists are suppos- 
ed to do. Why not? Why are we respec- 
ting those kinds of segregations of 
functions? That inevitably lends power 
to the people who are basically 
destroying all our minds — (and other 
paranoid notions). Why are we accep- 
ting those things so passively? Artists 
have been stuck onto a kind of reserve 
in which we’re like heritage objects. 
We’re perpetuating all these dead 
forms, like verse. Poets should be mak- 
ing television commercials and making 
them twice as good as they are now; 
in which case they would instantly 
become subversive and wouldr.’t do 
the job they were supposed to do. At 
the same time that I’m warning against 
television and high technology, I would 
also recommend that artists head for 
the nearest teleport and get on it. I 
think that we have to take these things 
over or we’re going to end up where 
the intellectuals ended up- in 
Cambodia. * © + 
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Regular Programming 
on CFUV will be pre- 
empted on Saturday, 
April 25 when CFUV 


broadcasts live from 
the Peace Walk. For 
more information see 
the back page. 


MONDAY —________"——-- 
11:00-12:00 CFUV MAGAZINE. Inter- 
views, reviews, and information on 
topics ranging from the arts to local and 
international politics to economic and 
social issues. 

7:00-7:30 STORYTIME. One children’s 
story a week, written and read by 
students in the faculty of education. 
7:30-9:00 YOUR MUSICAL LIBRARY. 
A classical show featuring the latest ac- 
quisitions of UVic’s MacPherson 
Library. 

9:00-10:00 NEW ALBUM REVIEW. 


TUESDAY. ———________—_—_ 
11:00-12:00 CFUV MAGAZINE. 
Focuses on B.C. political and economic 
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issues. 


7:00-8:30 INFREQUENCY. A sampling 
of new works in the 20th century 
“avant-garde classical” tradition. 


8:30-10:00 DIRECTIONS. The 
multifarious facets of ‘‘contemporary”’ 
music. : 


WEDNESDAY 

9:00-11:00 Alternates between: 
FOLK with Alan Law. 

April 8 The New Africa — Ladysmith 
Black Mambazo, Mahotella Queens, 
Malamini Jobarteh & Dembo Konte. 
April 22 Eastern Europe — Yale Slavic 
Chorus, Alex Epler, Three Mustaphas, 
Balkan Jam. 

AND 


VOICE OF 
THE DRAGON 


AU QUARTIER 
FRANCOPHONE 


amaseos TAT J T SOL ANAO 


UVIC RECITALS 


E 


PERSPECTIVES 


SUNDAY NIGHT 
JAZZ CONCERT 


T 


* NATIVE INDIAN SHOW 


JAPANESE PROGRAM 
721-8700 (croaran procram {) SOUND OF INDIA 
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FOLK with Keith Malcolm (Apmil 1, 15, 
29). Emphasis on West Coast 
performers. 


11:00-12:00 CFUV MAGAZINE. 


7:00-8:00 THE SCHMEBE PATROL. 
Tom and Maureen feature comedians 
and assorted strange sounds. 


8:00-10:00 LET THE GOOD TIMES 
ROLL. Blues, R&B, and Gospel music. 
This month, a new series spotlighting 
re-issue labels: the ‘Diving Duck” label 
and the ‘“‘Whiskey Women And” label, 
and continue their series on the 
pioneering men and women of the 
blues. 


THURSDAY 
11:00-12:00 CFUV MAGAZINE. 


12:00-2:00 ONE HOUR AND FIFTY 
FOUR MINUTES OF THE CLASSICS, 
Vaughan Williams series concludes: 
April 2 Symphony No. 6 in 3-minor 
April 9 Sinfonia Antarctica (No. 7) 
‘April 16 Symphony No. 8 in-d-minor 
April 23 Symphony No. 9 in d-minor 
April 30 Rachmanonov series begins: 
Symphony No. | in d-minor op. 13 


7:00-9:00 EARMEALS 

April 2 Music For Theater and Dance, 
Part 3, featuring Psychic TV’s “Mouth 
of the Night” and “‘Promethee” by 
Thierry Zoboitzeff (member of Art 
Zoyd) 

April 9 Special guest Xaliman joins us. 
April 16 Aired in their entirety, Jean- 
Michel Jarre’s ‘‘Oxygene” and Popul 
Vuh’s “Affenstunde, “two Lps award- 
ed classic status by A.L.C. 

April 30 The compilation to end all 
compilations, ‘Miniatures’ is a se- 
quence of 51 tiny masterpieces. 
9:00-10:00 INVOICE. An eclectic look 
at the world of women in music. 


12:00-3:00 Alternates between: 
FORTNIGHT AFTER MIDNIGHT 
PRAIRIE OYSTER SHOW (April 3 and 
17). 

and i 

THE MEN WHO WOULDN'T SPELL. 
(April 10 and 24). 


FRIDA Y—______—____——_ 
11:00-12:00 CFUV MAGAZINE 
Features international reports and the 
B.C. PIRG report. 


12:00-2:00 THE BIRTHDAY SHOW. 
April 3 Franz Joseph Haydn, Sergei 


Rachmaninoff » 

April 10 Albert Rousell, Michell- 
Richard Delalande 

April 17 Johann Fasch, William Byrd 
April 24 Giuseppe Torelli, Sergei 
Prokofiev 


7:00-8:00 FINE LINES. A literary show 
featuring interviews, book reviews, and 
original productions of poetry, fiction, 
and drama. 

This month: Barbara Smith, Linda 
Rogers, and special features on literary 
criticism and publishing. 

8:00-10:00 FRIDAY NIGHT SPECIALS. 
This month: 

April 4: Paul’s Electron Part 5, “‘Bird’s 
Eye View”; Speaking of Science — A 
World Without Sound; Talking. About 
Theatre. 

April 10:Paul’s Electron Part 5, ‘‘Down 
to Earth’’; The Story of KAL 007 — The 
Soviet Point of View; Speaking of 
Science — The Hydrogen Future. 
April 17: Paul’s Electron Part 7, 
“Caught in the Storm”; Concert Con- 
ductor George Corwin with an inter- 
view of solo pianist Ingrid Pfuetzner. 
April 24: Paul’s Electron Part 8, ‘‘Pray 
for Rain”’; Bill Neilson speaks about the 
post-employment code; Common 
Ground — The United States and 
Radical Regimes; Arts Monthly from 
Radio Netherlands. 


12:00-3:00 Alternates between: 

THE SON OF MORNING SICKNESS 
(April 10, 24). 

and 

THE MAC AND JAC SHOW (April 3, 
‘1D. 

3:00-6:00 RADIO GUMBO. CFUV of- 
ficially goes all night! Expect special 
public affairs programs, music profiles, 
and much more! 


SATURDAY 

9:00-10:00 Alternates between: 
KONNICHIWA (April 4, 18). Japanese 
music and interviews in both Japanese 
and English. 

April 4 Interview with Nick Conder on 
Japanese animated films and music. 


April 18 Contemporary Japanese music 


— Koto to electronic. 

and 

THE CROATIAN SHOW (April 11, 25). 
A new ethnic program. 


10:00-12:00 Alternates between: 
Continued on pg. 10 


The Rage 
Blue 
Syndicate 
China White 
3D 


-%& SPECIAL EVENTS x 


Apr. 7-8 Idle Eyes 
9 Colin James 
23 Trooper 


30 Pat Travers 


* Coming Soon in May * 


David Wilcox 
Steve Earle 
Partland Brothers 
Long John Baldry 


919 Douglas St. 
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CABARET 


Always the best in live music _ 


©0000 0000080 
APRIL LINE-UP 


2st - 4tth 
Accelerators 


6th 
* CFUV Presents x 
Alternative Mondays with _ 
Mojo Nixon and Skid Roper - 


7th - [1th 
Lori Paul & The Pride 


13th 
* CFUV Presents x 


Tupelo Chain Sex 


14th - 15th 
Herald Nix 


16th - 18th 
Skaboon 


20th - 22nd 
Rock/Hyde 
(formerly Payola’s) 


23rd 
* CFUV Presents x 
Tail Gators 


24th - 25th 
Toasters 


27th 
Alternative Monday T.B.A. 


28th - May 2nd 
Jeff Healey Band 


Ss a” =. | 


Highlights 
Continued from page 9 


NATIVE INDIAN SHOW (April 4 & 18). 
and 

SOUNDS OF INDIA (April 11 & 25). Hin- 
di/Punjabi film songs, shabads, classics 
and guzzals plus information about In- 
dia’s culture, festivals and people. 


12:00-1:00 SPANISH PROGRAM. The 
music and culture of Spain and Latin 
America. 

April 25 Pre-empted for Peace Walk 
broadcast. 


1:00-2:00 THE GERMAN SHOW. A 
new ethnic program featuring classical 
and pop music, information, and inter- 
views with members of the university 
and community. In both German and 
English. 

April 25 Pre-empted for Peace Walk 
broadcast. 


2:00-4:00 PLAYLIST SALAD. Music 
and background babble on what’s new 
and exciting in all genres. 

April 25 Pre-empted for Peace Walk 
broadcast: 


4:00-5:00 LABELLED AND SHELVED. 
(a:k.a.. PROFILES) 

April 4 ‘‘Women Sing the Blues.” 
April 11 “Bowie: The early, early 
years,”’. 

April 18 ‘‘Music Underground 
Canada,” produced at CRSG-FM. 
April 25 ‘‘The Zombies.” 


5:00-6:00 THE HAG COMPANY. A 
weekly perspective on women’s issues 
and music. 

April 4 ‘‘Women and Poetry,” featur- 
ing readings by Dorothy Livesay. 
April 11 ‘Women of Mainland China.” 
April 18 ‘“Women in Jazz.” 

April 25 Victoria women writers 
reading their own works. ; 


6:00-9:00 ALIVE AND DREAD. 
April 11 A special set on reggae and 


the law. 


April 18 The Top Rankin’ countdown 
and some of the greatest and latest reg- 
gae hits. 

April 25 Focus on women reggae 
artists. + 

9:00-10:00 OVERKILL. THE ultimate 
Thrash/Death/Hardcore heavy metal 
show. 

12:00-3:00 JUMBLED LATENIGHT. 
April 11 ‘‘Live Sides’’: Bob Dylan, Flip- 
per, Fela Kuti, etc. 

April 18 The Nina & Frederik Show. 


SUNDAY. 
10:00-11:00 VOICE OF THE DRAGON. 
Chinese Students present community 
news, calendar, and contemporary folk 
music. : 


11:00-12:30 AU QUARTIER FRAN- 
COPHONE A variety of French music 
and a summary of activities on the 
lower Island. 

April 5 Pauline Julien. 

April 12 Genevieve Paris. 

April 19 Lucien Francoeur. 

April 26 Ding & Dong and Les 
Carcasses. 


12:30-1:30 UVIC RECITALS. Recor- . 
dings of recitals by students at the UVic 
School of Music. 


1:30-3:00 JAZZ PROFILES. 

April 5 Oscar Peterson profile. 
April 12 Omette Coleman. 

April 19 Ben Webster. 

April 26 Count Basie and the blues 


singers: Helen Humes, Joe Williams, 


Big Joe Turner, etc. 

5:00-6:00 TOP OF THE BOPS. A CITR- 
FM import featuring the roots of 
Rock’n’Roll. 

6:00-8:00 PERSPECTIVES. Current 
global issues: Features: Dr. Norman 
Ruff on federal/B.C. politics; the 


women’s journal; the Stott report cover- — 


ing international development, peace 
and environmental issues; plus phone- 
in segments. 

April 5 Capital punishment debate 
(panel). (*Phone-in segment.) Also, 
women’s journal guest Roberta Horne. 
April 12 Saanich Native Women with 
Rusty Underwood. 

April 19 Clay Charbourneau of UVic 
Student Enterprises. 

April 26 Dr. Jadge’s AIDS update. 


8:00-10:00 SUNDAY NIGHT JAZZ 
CONCERT. 


10:00-Midnight MOVIETRAX. 

April 5 OSCAR WINNER. Extensive 
profile of the winner of the best music 
Academy Award. 

April 12 QUEST films that deal with that 
mythic search, including Lord of the 
Rings, Marco Polo and Quest for Fire. 
April 19 ALTERNATIVES. Comparison 
of different scores for the same films, 
including foreign versions and rejects 
... Torn Curtain, Legend, etc. 

April 29 PSYCHO and all of its 
derivatives — including, amazingly, 
some of the best film music every 
written. * 


Movietrax Profile 


Movietrax 
Program Profile 
Sundays 10 p.m. — 12 Mid 

‘It all started at a little 49.4 watt radio 
station in Victoria’, was to be the pro- 
ud boast of Philip Linfield years later as 
he surveyed his career in the year 2021, 
as special recipient of the Edward D. 
Wood Career Achievement Award 
(being broadcast live from the Jack 
Palance Amphitheatre in the Plan 9 
complex located.j _ Archimedes 
crater on the : 

At least 


dustry burge¢ 
we can look fo 
the comi 


ly, as they pass 105.1, find 
surrounded. by: i 


over the air 
listeners mig 
over them a 
Nightmare oi 
ing, embodied in their respective 
soundtracks, pierce that Sunday night; 
or perhaps the ravings ofa Bela Lugosi 
may echo through the evening from 
one of the radio plays occasionally 
heard on MOVIETRAX; and at times 
the bizarre buzz, squeak and tinkle of 
the scores to cult classics like Liquid 
Sky may shiver through the aether. 
The breadth of music to be found in 
films is astonishing, and those who 
characterise it as ‘wallpaper’ might 
think again after listening to a couple 
of episodes of MOVIETRAX, where 
each week there is generally a par- 
ticular theme. This may be a film genre, 
and some of the most recurrently 


popular of these in terms of film music 
include science fiction, horror and 
Italian westerns; or it might be the body 
of work of an individual composer — 
among the best of these featured on the 
show have been prolific Italian com- 
poser Ennio Morricone, famous for his 
witty and powerful scores for Sergio 
Leone’s Italian Westerns, and who is, 
incidentally, nominated this year for an 
Oscar for The Mission. Other popular 
composers featured in profiles have in- 
cluded Star Wars’ John Williams, Nino 
: Fellini film fame, and the man 
infield himself regards as the 
ll film music creators: Ber- 
ann, whose career in films 
41 with Citizen Kane and 
zenith with the greatest 
chcock’s classics — in- 
th by Northwest, Psycho (a 
, amazingly, an all-strings 
that masterpiece of master- 
tigo. Even Hitchcock has 
profile on this unpredic- 


ar guests on the show 
ughing Prudence 


most frequent 
tho, as Philip 


directors’’), Vertigo (“the most com- 
pelling film ever made’’), Once Upon 
a Time in the West (‘‘The movie that 
made me KNOW I wanted to direct 
films’’), Ugetsu Monogatari (“horror at 
the most sublime end of its spectrum’’), 
Napoleon (‘‘its restoration one of the 
great achievements of archaeology’’), 
2001: A Space Odyssey (‘‘cold, but 
where the mannered turns into the pro- 
found”), the oeuvres of Martin Scorsese 
and Woody Allen (‘‘America’s two 
greatest living film makers’’), Tom 
Jones and A Hard Day’s Night (“two of 
the happiest films ever made’’), and 
L’Adventura (‘I suspect the greatest 
film I’ve never seen’’). 
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The Rage 
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China White 
3D 


* SPECIAL EVENTS x 


Apr. 7-8. Idle Eyes 
9 Colin James 
23 Trooper 


30 Pat Travers 


* Coming Soon in May x 


David Wilcox 
Steve Earle 
Partiland Brothers 
Long John Baldry 


919 Douglas St. 
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In The Snakepit 
— The Snakefinger Interview 


by Matthew Mallon 

e’s played with the Residents, 
lel those secretive San Franciscans 
who virtually defined the 
phrase‘‘cult figures.’”” His own 
solo projects, ranging from his first 
single (‘‘The Spot’), to his most recent 
LP (‘‘Night of the Desirable Objects’’), 
. bring new life to tired critical bon-mots 
like ‘‘quirky’’ and “eclectic.” He’s 
been here twice. The first time was at 
a largely unnoticed hall show last 
spring, where he delighted a com- 
pletely unprepared audience with his 
wildly varied tastes — blues, jazz, mu- 
tant pop, Nino Rota tunes, Kraftwerk 
covers — and his virtuoso. band (featur- 
ing Eric Feldman, late of Captain 
Beefheart, on keyboards). March 30th, 
he played Harpo’s, to a slightly more 
expectant crowd. The following inter- 
view took place after last spring’s con- 
cert. Despite the obvious interest, I 
avoided, for the most part, the subject 
of the Residents and their crypto- 
organization, Ralph Records. As Philip 
“Snakefinger’ Lithman commented, 
“Everyone always says, ‘Ralph is such 
a mysterious organization, can you tell 


us all about it?’ Well, if I told you all 
about it, it wouldn’t be very mysterious, 
would it?” ’Nuff said. 


When did “‘Snakefinger”’ first appear? 

“T’ve had that nickname since I first 
played with the Residents. I was always 
Snakefinger on their records, so when 
they decided to do a solo album my 
name was... Snakefinger.”’ 


How did you run into the Residents? 

“That’s too boring a story to tell. I’d 
already been with them back in the ear- 
ly seventies.” 


Had anyone heard of them then? 


“Oh, they were totally unknown. . 


They couldn’t give away their first 
things. Their friends wouldn’t ‘even 
take them.” 


How did you hear about them? 

“I met someone who'd heard of them 
who vaguely knew them. And we end- 
ed up spending a lot of time together. 
I came over to America in seventy-one 
and stayed with them pretty much the 
whole time, fora year, until 1 went back 


ARMADILLO DINER 


Cheap Thrills 
Good Food and 
Reasonable Prices 


Weekdays 7 a.m.- 9 p.m. 


Fridays 


7 a.m. - 11 p.m. 


Saturdays 9 a.m. - 11 p.m. 


Sundays 9 a.m. - 


9 p.m. 


1150 COOK STREET 


to England, where a friend and I started 
Chilli Willi and the Red Hot Peppers.” 


What sort of a band was that? 

“Well, I wrote the music. It was sort 
of country-and-westerny, and ‘bluesy. 
But the further we got into it, more of 
my further-out influences started to 
creep in.” 


What were your further-out influences 
at the time? What were you listening 
to? 

“T was listening to anything that was 
well-played, that had good musicians 
on it, really. As a country-western kind 
of guy I used to like Gram Parsons very 
much. As far as further-out influences 
...1 was listening to Zappa and Cap- 
tain Beefheart and all that kind of stuff. 

“Chilli Willi decided to knock it on 
the head after a while, around seventy- 
seven. We were all pals, we’d had a 
great time, but we’d had enough at that 
stage. I had played with the Residents 
in California and I wanted to go back 
and do that again. Our manager, who 
we kind of made into a manager from 
a roadie, went off and formed Stiff 
Records. Now he manages Elvis 
Costello.” 


Jake Rivera! 

“Yeah. And some of the chaps went 
off and they play with Elvis as the At- 
tractions. They were young fellows 
when I picked them up. Didn’t have 
many chops. Now, of course they’re 
real motherhumpers. That’a a Jerry Lee 
Lewis expression, motherhumper, from: 
back in 1958. (Laughs) The Chilli Willies 
were great fun, but it was pretty 
straight-ahead. And there were new in- 
fluences coming in. Time for change 
and all that kind of stuff.” 

Did you get caught up in the “Spirit of 
Seventy-Seven?” 

“The new wave thing? Yeah. I 

thought it was great when it first started. 


_ There were some people that were 


definitely very fresh-sounding. I 
thought the Talking Heads, that first 
album of theirs, was very good, and... 
Kraftwerk. I covered a Kraftwerk song 
(The Model). They rang me up, and I 
think they said it was the first time 
they’d been covered. Actually, I real- 
ly liked the Sex Pistols. I thought they 
were great. 

“After the Chilli Willies I went to 
Morocco for a year. Then I came back 
to England and played around for a lit- 
tle while. In 1978 I went back to 


America to play with the Residents 
again.” 
Did you go straight to San Francisco 
(the Residents’ home base)? 

“No. I went to L.A. first.” 


And did what? 

“Played with various people. Mates 
that came over from England. Played 
with Little Feat a couple of times. 

_ Played with this band Ace that-had a hit 
a while ago called ‘How Long’.’’ 


Paul Carrack (a temporary membet of 
Squeeze, now working with Niek 
Lowe) sang that, didn’t he? 

“Yeah, he was in the band. They had 
aranch outside of L.A. Of course all this 
time I was commuting up to San Fran 
cisco to play on the Residents’ reg6rds. 
Every few weekends I’d go wp there 
and spend some time. And I Was spen- 
ding a lot of this time form#lating my 
own ideas about interestimg music. 
One of the reasons the Chilli, Willies 
knocked it on the head wa§ because 
it was beginning to be boring, The 
music was getting boring, to meée.* 


You're influenced mainly by Amétigan 
music, it seems. 

“Oh, totally. There isn’t a single 
English influence in my bones. It’s all 
American really, jazz, the blues. When 
we finished our last stint with Ralph 
Records, we took time off and did this 
‘History of the Blues’ thing.” 


What was that? 

“It was an ambition. To d6"a couple 
of blues gigs. Just to reallyienit tight, 
because the blues you hear these days 

. it’s so rare you ever hear the 


original arrangement, and the true feel- 
ing. Even down to.the sol6sphthought, 
really to get the whole feel you Gughtn’t 
ad lib. You owght to be as close to,that 
solo as possible, because it’s a definite 
part of what.the music was.” 


You even kept in the mistakes that the 
original artists made, 

‘Exactly! Down to that: Because its 
such an importafit~part.of what it was. 
Anyway, thejHistory,of the Blues pro- 
ject, I thought, was goiiig te be a ¢ou- 
ple ‘of gigs around town, but it turned 
into a tour in Burope, did an alumi. It 
ended up taking oVéPa year t6 do. So 
there was no Snakefitiger for a year — 
justithe.History.of the Blues Show.) 

"We're not all that@edicated. Wé 
don’t \justedo this (nakefinger) *éx- 
clusively. We all do different things and 
play with different people. I guess if ’ni 
not going to make any*dough, doing 
this, I might as well have a really great 
time and’play any kind of music I damn 
please. Recently we’ve been pulling a 
lot more jazz styles into our repertoire. 
A lot of jazz would be muzak to some 
of our audience, the kids, if it wasn’t put 
over in the correct way, and in the cor- 
rect place in the set. We have more we 
could throw in, but if we put in too 
much they might turn against it. As it 
is now, they go ‘hey, what’s that? It's 
even crazier than the other stuffl It’s like 
that’stuff my.Dad used.to listentom.. . 
Only it’s . hard)” ” 

What woiiid you be doirig if you had 
the pérfect audience, one that loved 
everything you threw at it? — 

“IT pretty much play what I want to as 


wie GUITARIST AND HAsTER OF THE RAKE 
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it is. I guess it might be wildly more 
varied. I might like to bring on horns 
and do a blues section, bring on a 
Basie-sized orchestra and do a jazz sec- 
tion, then go down to a small group and 
do a rockabilly set, then bring on a 
bank of synthesizers, ... I just love 
music. I love all music . . . but what it 
all comes down to basically is no, I 
don’t really want to do all that stuff. It’s 
a lovely dream and everything... . but 
I’m doing what I want to, really.” 


What are you listening to, that’s cur- 
rent, that really impresses you? 

“There’s a great Prince video, Live in 
Paris, that I saw recently, that shows 
him as possibly one of the huge 
fnusical forces of today. I thought it was 
fantastic. He played good guitar, and 
Teally stirred up his band, which was 
the best rehearsed band I’ve ever 
Seen, apart from my own of course. A 
monster horn section, that played as 
One person. And his rhythm guitarist, 
Wendy, was such a tasty player. I 
mean;she looked tasty as well, but she 
played wonderfully. As opposed to 
these Gther wanky girls that play such 
horrible music, like the Bingles (sic). 
I’m listening mainly to black music, as 
usual. They make the best music, it 
seems. iffilisten to modern music, it’s 
usually that. Sometimes I listen: to some 
modern jazz, though jazz is in a pretty 
rotten state these days. All the avant- 
garde stuff is years old and it’s still way 
out there on its own. And the new stuff 
seems to have gone back into the dark 
ages. All these horrible blows over 
stupid disco beats.” « 
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THE ALHAMBRA 
Pir Sari aaze & >) He oke i SE 


CLUB 


TUES. - SAT. MARCH 31 - APRIL 4 
Bennie Wallace, tenor saxophone 
“This is music about redneck bars. - . 
after hours clubs on East Ninth street 
in Chattanooga . . . street bands in 
New Orleans . . . Texas Blues, Satur- 
day night dances . . . and the Ten- 
nessee waltz.” 


TUES. - SAT. APRIL 7 - 11 
Blue Sky Jazz Fusion 
“From Seattle, the music of Blue Sky 
is everything the name brings to mind: 
it’s warm, breezy, colorful, crisp, 
classy, light, melodic, and upbeat.” 


TUES. - SAT. APRIL 14-18 
Mike Jacobs and the Questionaires 
“One of Vancouver's favourite R&B 
dance bands — lots of soul.” 


TUES. - SAT. APRIL 21 - 25 
The Bel Airs 
“Raw, powerful Blues and R&B featur- 
ing John Witmer, formerly of 
: Downchild Blues Band.” 


TUES. - SAT. APRIL 28 - MAY 2 
Paco Gatsby, Guatemala 
“Held-over from Dixieland Festival, 8 
pc. band play everything from Dixie 

to Salsa dance music.” 


DOORS OPEN AT 8 PM. 


GOOD SOUND 
CLEAN AIR 


Closed Sunday & Monday 
FOR TICKET INFO. CALL 
384-6835 
1140 GOVERNMENT STREET 


Jazz Short Takes 


by Scott Lewis 
The Quartet of Lorne mide and Ed 
Bickert and Friends 
(Unisson) 
Canadian quartet plays mellow, 
swinging, straightahead, unexciting 
jazz with dual guitar frontlines. 


Chick Corea 
The Elektric Band 
(GRP — U.S.) ‘ 

Come on Chick! Thousands of 
dollars worth of equipment to produce 
the same old synth sounds on generic 
fusion tunes. Yawn. 


Moe Koffman 
One Moe Time 
(Duke Street) 

All-star Toronto quartet occasionally 
skirts session blandness but generally 
produces appealing straightahead jazz. 
Reminds me of CBC TV shows. 


Giancarlo Nicolai Trio 
(Leo — U.K.) 

Swiss guitar-bass-drums trio record- 
ed live in 1985. They explore many tex- 
tures, always interestingly. Accessible 
without selling out. 


Homo Liber 
Untitled 


. (Leo — U.K.) 


Siberian duo improvises in true isola- 
tion. Slightly more interesting in con- 
cept than execution. Drags a bit at 
times, but definitely worth a listen. 


Liz Gorrill 
True Fun 
Jazz — U.S.) 

Gorzill on piano and Lenny Popkin on 
tenor sax, both Lennie Tristano 
disciples, suported by Eddie Gomez 
on bass. A bit more undisciplined than 
cool-school guru Tristano would have 
liked it, ie. a bit more fun. 


Steve Lacy Sextet 
The Condor 
(Soul Note — Italy) 
A contender for the jazz album of 


1986, but given Soul Note’s spotty 
distribution, you might have to special- 
order it. Do so. Most of this was per- 
formed at their Open Space gig last 
summer. 


Sakis Papadimitriou 
First Move 
(Leo — U.K.) 

Not particularly a jazz musician, this 
Greek pianist is caught live in two side- 
long explorations of sounds you’d 
never think you could get from a piano. 
For the adventurous. 


Vibration Society 
The Music of Rahsaan Roland Kirk 
(Stash — U.S.) 

A repertory album of Kirk composi- 
tions by alumni of his various bands, 
this functions best as a showcase for the 
talents of trombonist/arranger Steve 
Turre. I’d still rather hear a Kirk album. 


Harry Tavitian/Corneliu Stroe 
Transilvanian Suite 
(Leo — U.K.) 

Fascinating album of live perfor- 
mances by these Romanian improvisa- 
tional pioneers. Combines free jazz and 
Romanian folk elements into an ex- 
citing, challenging mix. 


Les Poules 
Les Contes De L’Amere Loi _ 
(Ambiances Magnetiques) 


by Brian Lunger 

Is there room for another Canadian 
power trio? If groups like Rush and 
Triumph spring to mind, think again — 
The Chicks are something very 
different. 

Joane Hetu, Diane Labrosse and 
Danielle Roger are Les Poules, as well 
as half of Wondeur Brass — another ex- 
ceptional all female, Montreal based 
band. In the move from six to three, 
they have gone froma big band sound 
with homs, reeds and strings toa much 
wilder and more condensed electronic. 
sound. With the exception of alto sax 
and various percussives, all the music 
on this debut is created on the latest in 
electronic gadgetry: synthesizers, 
drum machine and sampling 
keyboards. 

It’s this kind of technology that seems 
rampant in all areas of music nowadays, 


and rightly so; you can even buy a 
sampling keyboard at Radio Shack 
now. The problem is, this new 
technology is so seductive and easy to 
play it can often be an obstacle to peo- 
ple and prevent them from excerising 
their own creativity. Instead of produc- 
ing music, there is a tendency to con- 
sume it by choosing one program or 
another. Maybe this is why so few peo- 
ple manage to get through this 
technology and make music that has 
something really strong to say. 

Les Poules are a successful excep- 
tion and appear to have a vision of the 
technology that goes beyond what the 
technology itself is telling them they 
should be doing with it. 

Split into eleven pieces, this LP holds 
elements of folk, jazz and classical 
styles bound together in an unusual 


rock format. Forty-five or so minutes of : 


some of the most unpredictable tunes 
you are likely to come across in some 
time. 

This is definitely one of the year’s 
best from Canada, and sure to appeal 
to fans of Etron Fou, Cassiber and Debil 
Menthol. 

Contact: Ambiances Magnetiques, 
C.P. 263 Station E, Montreal, Quebec 
H2T 3A7. 


The Mahotella Queens 
IziBani Zomggashiyo & 
(Shanachie — U.S.) 


by Alan Law 
According to the album cover, this 
type of South African music is called 
Mggashiyo. Simply stated, it is African 
beat music — or better still, indestruc- 
tible beat music. These five women 
with their male ‘‘groaners” and a full 
backup band produce the most com- 
pelling and exciting sounds that I have 
heard in years. Try to imagine tradi- 
tional African chants pushed by a 
booming bottom end and pulled by 
guitars tinkling like angels. Mix well 
and amplify. The production is simply 
great, with a wall of vocal power that 
is breathtaking. The rhythm guitar fills 
are wonderfully new to my poor old 
jaded western ears. And the BEAT. My 
only problem with this album is that no 
matter how loud I play it, I want MORE. 
Highly recommended. 
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ALZ7ROW 


* NEW FOLK & BLUES RECORDINGS 
* NEW LINE OF CELTIC RECORDINGS 
* YOUR HEADQUARTERS FOR FOLK 
* BUY ¢ SELL ¢ TRADE 


We pay-cash for top 
QUALITY LPs, CASSETTES 


MEZZROW’S HAS MOVED! 

We are now around the corner 

of the Counting House Bidg., on the Broughton side. Come 
down and see our new store or call us at 381-2633. 


SOFTSPACE MUSICAL PRODUCTION & MEZZROW’S 
present JOHN RENBOURN and STEFAN GROSSMAN, 
Monday, April 13th at the Newcombe Theatre. 


NEW AT BOSTON! 


“TUESDAY IS BOSTON’S 


Put some Pizzazz in Tuesday nights with 


iS\h these special pasta prices at Boston Piz- 

' za! Every Tuesday from 5 PM to 2 AM it’s 
Pasta Pizzazz Nite, so c’mon to Boston so 
we can pasta on big savings for you! 


Ns p> SPAGHETTI & MEAT SAUCE 


Reg. $5.75 
p> LASAGNA & MEAT SAUCE 
Reg. $6.25 


p> FETTUCINE & MEAT SAUCE 
Reg. $5.95 

> LINGUINI & MEAT SAUCE 
Reg. $5.50 


*Dine in only. This offer 1s not valid with any other promotionai offer 


Boston Pizza 


fine 


VICTORIA'S 1 987 PEACE WALK 
AND RALLY 


On April 25th, ‘CFUV presents a very 
special broadcast, the 1987 Peace Walk 
and Rally. Join CFUV from 11 a.m. ’till 3 
p.m. for coverage of this annual event, from 
Centennial Square, the Parliament 
Buildings and our studios. 
Schedule of Events: 


11:00 — Interviews and 
peace-related music 
12:00 — Opening comments 


by Mayor Brewin and 
music from Colleen 


cr 

_ Eccleston Pas | 

— 12:30 — Walk begins with more ‘ ‘ ; 
music and interviews 


1:00 — Broadcast of 
events at the 
Legislature 


To volunteer, or for more info, call 
the GVDG at 384-2445 


This broadcast is made possible by the — 
generous support of: 


ORY 


Vietoria Labour Counc ¥* 


VICKERS &PALMER 


Barristers & Solicitors 


Canadian Union of Public Employees ~. 
of Vancouver Island and Powell River 


yer B.C. GOVERNMENT EMPLOYEES’ UNION 


(AN AFFILIATE OF THE CANADIAN LABOUR CONGRESS) 


